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brochure adds a bit more of his saga:

"This theatre was built expecially for Alaskans. . .It is the culmination
of a sincere wish to bring to the people of Anchorage, and visitors from
all parts of Alaska, a theatre unexcelled on the American continent. . ."

0f the thousands of people who have since been entertained at the 4th Avenue Theatre, most

will agree that Lathrop succeeded well in fulfilling his devout wish. 4th Avenue Theatre is

a monument to a very prominent Alaskan, and an exceptional example of the now-rare Architectural
fad style known as "Art Deco." Cap Lathrop first dreamed of such a structure about 1916. He
prepared to build in the 1930's, and most definately, by 1941. Then, when World War IT halted
the plans, Lathrop still perservered until his dream became reality as "The Showplace of

Alaska."
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of congressional recess.

seasonal basis  duning  periods !
I tull-time

Senators Ted Stevens and Mike Gravel now staf
offices there. Representatives who have had otfices in the
Federal Builldimg mclude Congressman Nick Begich and
Congressman Don Young who cunrently mamtains an otfice

in the building.
The 4th Avenue Theatre

The 4th Avenue Theatre achicved instant acclaim upon the
spring day in 1947 when it opened its doors and “The
Jolson Story™ flashed across its marquee. “The theatre is a
landmark in the transition of Anchorage from a fronticr
community to a city of permanence. Itis a landmark in the
development of a city in which families live, work, play and
die.”'® Such was the accord of the Daily Times cditorial
upon its gala opening. As the gem of Alaskan theatres, the
mammoth edifice has maintained its stature as a major
Anchorage building. In consideration of its interior and
exterior, the building represents the foremost of Art Deco
buildings in Anchorage.

B. Marcus Priteca and A.A. Porreca, Seattle-based archi-
tects, designed the structure in the carly 1940’s. C. William
Hufeisen was responsible for the construction project, one
of the longest in the Municipality’s history. Ground-
breaking and foundation work began in 1941, but the war
demanded that raw materials go toward defense purposes.
A four-year delay set in before concrete and steel could
once again be melded to form the exterior shell. The delay
was probably a worthwhile one as it is told that Cap
Lathrop who was the mastermind in the development of
many of Alaska’s theatres, including this one, had renewed
thoughts about this project. In the interim of war years, he
extended his plans for the interior. The result was astonish-

ing.

The interior of the 4th Avenue Theatre brings the building
alive. The murals — a very rich collection of Alaskana — are
an exquisite lining to the heart of the building. There are
three sets of them. A huge, floor-to-ceiling pair that depicts
the mmeria and industﬁal growth of Alaska helps to

LT N B =
The 4th Avenue Theatre. The wildlife mural highlights the
balcony stairway.

Fourth Avenue Theatre as it appeared in 1947 ™
Building next door is still in existence, u”hough‘il he feed
altered. Photo courtesy of the Historical ang Fi:: ’:;’l’n

rts

Muscum.

frame the stage. Another one, a resplendent view of Mt

McKinley, brightens the lobby. A third set forms a panel of
individual wildlife blocks above the stairway t0 the
balcony.

The genuises behind the murals were A.B. Heinsberge" and
Frank Bouman, interior decorators from Los Ang® fes
Heinsbergen, a Dutch-born artist, was apprenticed i" his
early teens as an artist. By the time he was eighteen i
in business for himself, embarking on a lengthy care¢’ o
creating murals and interior decoration. By his oWl e
he has decorated 751 theatres on this continent 35 well 25
state capitols, city halls, hotels, restaurants and church®®
Frank Bouman who has worked with the Heinsberge? ﬁme‘
for some 45 years, was responsible for the 4th Aver
Theatre decor. In Heinsbergen’s words, Bouman o
on the murals extensively . . . installed them and sUp® ]
the entire decorative scheme.”!”



cap Lathrop: The Man Behind the Theatre
Fourth Avenué Theatre stands in testimony to Cap Lathrop — not as a mo
Lathrop was visionary. His achievements in transportation, broadcasting,
i severing the territory from a frontier past, toward a progressive future.

nument to him, but as a monument made by him.
Construction and coal mining were instrumental steps

Austin “Cap” Lathrop, the son of a Michigan farmer, was born in 1865.2'He left school in the ninth grade and moved t
wisconsin with his family. In {88_9 hﬁ went to Seattle and began a contracting business in the wake of the city’s devastatin ef :
Lathrop continued in the bunldmg_ industry and profited in the construction in the Anacortes-Fidalgo City Raﬂ,oa: l;.rl:s
prosperity was ruined in the depression of 1893, consequently Lathrop began looking for new opportunities. .

The year 1895 was an especially important one for Cap as it marked the beginning of his Alaskan ventures. The spark that
ignited Lathrop’s interest in Alaska was a conversation with Captain Kelly, a salted, maritime man and long-time acquaintance of
Lathrop. Kelly talked of the placer gold which had been found in the Turnagain Arm section of Alaska. Lathrop became very
interested, not in the lure of golden dreams, but in the opportunities that shipping and freighting could bring during a gold rush.
Through a loan from A.E. Barton of the Fry Meat Packing House, Lathrop, Kelley and John O"Neill bought the L.J. Perry, a
small two-masted schooner. Their initial voyage to Cook Inlet led to years of steady success. "

Around 1910 Lathrop started the Alaska Transfer Company in Cordova. Like other Cordova citizens, it is reported that Lathrop
became increasingly embittered about the closing of the coal fields. Alaskans had to import coal when more than enough of the
fuel was nearby. Their displeasure came to a head in 1911 when tons of imported coal were dumped into Cordova Bay. Lathrop
is said to have been instrumental in this “coal party.” The effort helped to have the desired effect; within three years the coal

lands were open.

Lathrop’s political philosophy was tempered during his bitter experiences in resource development and the consequent resource
withdrawals. Later when statehood movement arose, he was leery about the idea — he seemed more comfortable with Alaska
independence. He did not stand on the sidelines of politics. His offices and representation included: the Territorial House,
1921-1923; the Republican National Committee, 1928-1932, 1949-1950; and the University’s Board of Regents, 1932-1950.23

In 1915 Lathrop brought his Alaska Transfer Company to Anchorage and located his offices in the Lathrop Building (at Fourth
Avenue and H Street, where Legal Pizza is now). After the second story of the building was completed about a year later, Cap
lived in one of the apartments upstairs.24

A chain of theatres was formed by Lathrop in the mid-teens. The motion picture was an eagerly devoured form of entertainment

in the northland, and provided a social outlet which could routinely be enjoyed. He delighted in bringing happiness to the

children of the rustic Alaskan towns; on holidays he would often open his theatres to the kids for free movies. Starting with the

Empress at Cordova in 1915, Lathrop developed a chain of theatres in Alaska. Other theatres included Anchorages’ Empress

(1916), and the Lacey and Empress Theatres at Fairbanks (1929). Besides building move houses, he became involved in the film

l&dwtgk as well. As president of the Alaska Motion Picture Corporation he oversaw the 1923 production of “The Last of the
eechakos.”

His Iater_ years saw the further expansion of his economic domain; he became owner of the Fairbanks Dady Newsminer, the
Healy River Coal Mine and he pioneered the development of the broadcasting industry in Alaska. KFAR in Fairbanks and KENI
Were forerunners of what was to become the Midnight Sun Broadcasting Company.

His employees were devoted ones and, although ill-tempered on occasion, he was devoted to them. Harry Hill began working for
throp in 1924 ang his son, Don Hill, continues to work in the lineage of the Lathrop Company. His secretaries, first Ruby
ke taff, and later, Miriam Dickey worked with him over 31 years. Al Bramstedt, who came to vt:?rk for Lathrop at fll(uFAl:i’ :::
a lot 0 ;he top management spot of Midnight Sun, brings some light to the Lathrop personality: “He was very c‘l):io;)e t’l:: okt
tan: charm. He was very popular with the wives of his employees, as with every e.mployee. He Co't;l ¢ courdk
indivs “TOUS Man on earth, and then turn around half an hour later and be the most charming, gallant, and the most co f y
dual you ever knew, He was a man of different moods, and I think he used his temper at the right time in business for

SMphag; o b id — idn” him that
Weupf?m‘ A lot of people never learned to be comfortable with him because they were afraid — they didn’t know him

CN:‘t’iol::]héop Was an active man well into his eighties. As late as 1950, the year he die‘:" l: “;as a ci:!:ga:‘ ;‘:ut:; 6“:!::3?:::
. onventj : i i cerns. While at the Suntrana a .
Accident ¢, lon and could still make the rounds to his various con £t of her self-made men who stayed to invest in

T futyre o Lathrop’s life. Alaska had lost a foremost citizen — one of the
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KENI Radio Station, built in 1947, was another of
Lathrop’s projects.

e

Each of the murals is different in the means in which it was
executed, although a silver and gold bas-relief texture is
common to all. The magnificent pair of panels in the
theatre itself is a collage of the mining, hydroelectric
farming, steamboating and aviation history of the state.
Upon the theatre’s opening one initial observer comment-
ed: “Touring the theatre’s ultra-gorgeous interior is like
walking through a kaleidoscope.”'® Variations in color
included a predominantly warm rose accented by light
blues and chartruse — the initial color scheme.'®

The film patron paid eighty cents in that first year of the
theatre’s operation. It certainly entitled him to more than
a movie. In those restless moments before the projectors
began to roll, a casual look to the ceiling would bring the
familiar Big Dipper and North Star to view in a configur®
tion of twinkling star-like lights. Additional lighting Was
provided by large colorful glass baubles. Those large red,
orange and yellow globes hang about midway down each
aisle. The seating is structured to provide straight aisles ‘f'd
unobstructed sight lines. This was accomplished by provid
ing an overly-large chair at the ends of alternating rows.

o e

v

rervYY WOLE

heatre. Frank designed this, SHA . : ;
i Aver?ue ?’"ea Ly SWREE SO R Bis The 4th Avenue Theatre. A Mount McKinley mural is
mural and the interior features of the theatre. ;

featured in the lobby.

o
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The lobby and the entrance to the balcony are highlighted
by the golden bronze mural of Mt. McKinley and the
b,-onze-ovef'SilV” animations. Both areas and the stairway
are finished in @ dark walnut which was beautifull fashioned
by Johnson Mill Works, Tacoma, Washington.

The exterior is notable for its bulk, graphics and details.
The building itself is of cast concrete and covers 100 feet
py 130 fect. The ground-level portion of the facade is
enriched by a light Italian marble. The building was one of
the first to rise to the fourth-story level on Anchorage’s
“main street.” It was also one of the first buildings to

feature an elevator.

Besides the theatre, other offices and businesses have been
conducted within the various sections of the building.
Foremost of these is KENI-TV and radio. Also notable are
the offices of the Lathrop Company which are handsomely
finished in light walnut. These offices also contain the
portrait of Cap Lathrop which was painted by Eustice
Zeigler and was presented to Lathrop at the dedication of

the theatre in 1947.

Lathrop called the opening of the theatre “the happiest day
of my life.” However, his message to Alaskans on the
dedication brochure tells a bit more of the story and what
he intended the theatre to be:

This theatre was built especially for Alas-
kans. .. it is the culmination of a sincere
wish to bring to the people of Anchorage,
and visitors from all parts of Alaska, a
theatre unexcelled on the American con-
tinent.2°

To many who have been entertained at the Fourth Avenue
Theatre, they know that Lathrop succeeded in fulfilling that
wish.

Other Second Generation Buildings

The list of concrete and steel buildings of the late 1930’
and 1940s can be extended to include a number of firms
and specialized facilities. One of the first built was the
Glover Building (442 West Fifth Avenue), now recognized
a Alaska State Bank. Built around 1939, this building
contained an automobile showroom with offices and
3partments on the second floor.

Also built around 1939 was the extension of the Anchorage
ﬁotel at 501 West Fourth Avenue. Today the major tenant
™ the building is Welch’s Style Shop. E.I. Sedille designed
this cas concrete structure. A series of stylized battlements
Omament the roofline of the two story building.

Another of thege buildings, the Loussac-Sogn Building, was
?“P!eted around 1946. It was built under the supervision
Slim DeLong, who had formerly been with Morrison-
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‘Knudsen Company. Initially designed as a two-story build-
ing, a third level was added during the course of the project.
'Irhe building’s name is derived from the two prominent
citizens who were responsible for the project: Z.J. Loussac,
a long-time pharmacist, and Dr. Harold Sogn, a physician.

A.A. Porreca, the architect who helped design the Fourth
Avenue Theatre, prepared the plans for two other note-
worthy Anchorage buildings: Holy Family Cathedral and
KENI Radio Station.

Holy Family Cathedral was a dream of the local parish-
ioners in the early 1940’s. However, the war postponed the
realization of the dream. Porreca was retained as the
architect in the mid-1940’s.25 The monolithic cast concrete
structure was built between 1947 and 1951 by the firm of
C. William Hufeisen.2® The bell tower is the most promi-
nent original feature. The portico, added in the late 1960’s
was designed by Jim Bruce of Mclintire - Pendergrast.

ik 4
I £
N

/

Holy Family Cathedral.

KENI Radio Station, located at 1777 Forest Park m'we,
was also designed by Porreca. The station was b.uxlt in
194748 under Al Swalling. KENI went on thfa air in May
that year to become the second Anchorage radio sta_nox?. It
was built for Cap Lathrop and became part of the Midnight
Sun Broadcasting Company System. The cast concrete

i i i i from its north
structure is most impressive when viewed
facade. That face of the building is a good_exar.nple. of the
Art Deco Style. The station’s walnut interior is very

impressive. Lathrop wanted to retain professional, reliable

i units within
personnel. Thus he included three apartment b s

the station for KENI engineers and broadcasters.
building is still the KENI headquarters.
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dmbednbummchedpanledaderonlmu
occasion that week.

2. u'::y 1. Barry, A History of Mining on the Kenai
Peninsula (Anchorage: Alaska Northwest Publishing Com-
wnv. 1973), p. $5.

George Vancouver, 4 Voyage of Discovery to the
Norlll Pacific Ocean and Round the World, Volume 3




TAB9



The Story of
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or working girls. Anchorage is del-
uged with numerous and varied
organizations; thus one night a
week, except when concentrating on
Christmas or Easter music, is our
rebearsal time.

To raise money for our Music
Department, our choir gives an
annual secular concert in Novem-
ber. Because of the influx of people
here due to National Defense
projects, we gave the concert two
evenings and cleared $225 at 55
cents admission price. The audi-
ences are most appreciative indeed,
and there is always the urge for
‘more.’ More than one tourist has
commented that we could put
many a larger choir in the States to
shame. We have some fine out-
Standing talent at present, and how
noticeable it is that the artists with
real music in their souls are both
ready and willing to assist when-
ever asked! We, who have been bere
Jor some years, so deeply appreciate
their generous attitude.

In our thirst for a musical outlet, we
not only find joy in singing, but also
Jind ourselves growing into a close
gompanionship which is so essential
Jor every individual who finds
@imse[f so far away from former
bome and friends. Maybe we love to
Sing because we enjoy each other so
Mmuch, or perbaps vice versa. Any-

T T T £ =2

%2 3 —— Lorene Harrison -—

#

way, I am so proud of the work my
groups have done that I am enclos-
ing a picture taken last year when
we sang our Christmas Cantata.
Last Easter we took great pride in
singing Dubois “The Seven Last
Words of Christ.”
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Pegge and Carol Anne in the winter of
1940, with dog Susie - Both share many
bappy memories of growing up in
Anchorage in the 1930s and 40s.

In addition to conducting, Lorene
was also involved in arranging
music. In 1941, Lorene composed
the first four-part arrangement of
what would become Alaska’s be-
loved state song, the Alaska Flag
Song. The flag was designed in 1927,
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(——— Mostly Music -

the year before Lorene first came to state she had left in 1936, put
Anchorage to teach in the public Drake’s words to music in 1938,
school. Its young designer, Benny Lorene’s four-part arrangement of
Benson, became one of Lorene’s the music made its debut as part of

friends. Inspired by the flag’s design,  the 1941 Fur Rendezvous celebra-

: tion, at the outdoor corona-
tion of the Fur Rendezvous
queen by Brig. General
Simon B. Buckner, Jr., com-
manding general of the
Alaska Defense Command,

The newspaper the following
day, February 19, 1941,
described the events leading
up to the performance of the
Flag Song. First there were
young ice skaters, followed
by children performing “a
lovely penguin dance,” then
a “delightful sled dance,”
then vocals by a men’s
quartet. The article reads,
“The men, with four girls,
joined in singing Alaska’s
Flag, a new song published
recently. A beautiful Alaska

Lorene’s nephew, Bob, Jr. (Bob Wyaitt), was married flag of the Pioneer lodge was
in Anchorage on September 23, 1942. The wedding nfurled as they sang. M bt
took place in the first little Presbyterian Church, ~turied as ey. & Mo
Lorene was matron of bonor and Jack gave the Of the accompaniments were
bride, Elda, away. by Mrs. Jack Harrison.”

(Lorene’s four-part vocal
Marie Drake, Assistant Commissioner arrangement of the Alaska Flag Song

of Education for the Territ ry of was also sung by the Community
Alaska, had written a poem titled Chorus at the grand opening of the
Alaska’s Flag in 1935. A public 4th Avenue Theater in 1946.)

school choral director in Nebraska. ;

Elinor Dusenbury, homesick for the Lorene’s daughters, Pegge and Carol

— 86 : aa,aﬁf;.a.h-n.%#m? .hgﬁﬁﬁ 3
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The Chechahcos
By Chris Beheim

Film distribution giant Associated Ex-
hibitors was confident that they had a
sure-fire hit when they purchased
“The Cheechakos” from the Alaska
Moving Pictures Corporation in
March 1924. So impressed were
they with independent writer/director
Louis Moomaw’s tale of the Klondike
gold rush that they asked him to
make four more feature films. The
advertising campaign for “The
Cheechakos” would equal those for
“The Covered Wagon” and “The
Hunchback of Notre Dame” — two of
1923’s top grossing films. A
Broadway premiere in the prestigious
Capitol Theatre was planned for May.

After changing the spelling to “The Chechahcos,”
Associated Exhibitors launched full-page teaser ads
in trade publications and planned for the movie to be
‘road-showed” in large theaters with live orchestras,
a marketing technique reserved for only a few premi-
um feature films.

In April 1924, Associated Exhibitors took the “The
Chechahcos” to Washington, D.C. for a private
screening at the Interior Department. (The late
President Warren Harding, who visited the cast and
crew on location during his ill-fated Alaska tour the
previous summer, had requested that the first show-
ing be at the White House). Portland’s newspaper,
“The Oregonian,” reported that government officials
who viewed the film formally requested that it be
place the Washington archives—an honor previously
extended to only one other movie.

Associated Exhibitors spared no expense in promot-
ing the film. A 16-page section featuring marketing
strategies for “The Chechahcos” was placed in
“Exhibitors Trade Weekly,” with tie-ins to products
ranging from Borden’s Condensed Milk to Sterno
Canned Heat. The film was touted as “the greatest
money-getting production ever made” and “both a
Broadway and Main Street box-office bet.” An elabo-
rate preview for over 800 critics and other invited
guests took place at the Ritz-Carlton Hotel in New
York. Invitations contained an Alaskan gold nugget.
The evening featured dinner, dancing, and the Paul
Whiteman Orchestra. One of Broadway'’s top electri-
cal engineers added special lighting effects to en-

Only Picture Ever
cActually Made in ‘/llaslm'&_ﬁ,

~ =

ASSOCIATED EXHIBITORS
cArthur S Kane, President

PrysicarL DISTRIBUTOR.
PATHE EXCHANGE,
mNe,

R ;orei.qn Eepm.cen&diw ore
: 7 ne
Sidney Garrett E Bctu'res

A lantern slide used to promote the film to theater patrons.

hance the action on the screen. Pathé was selected
as distributor, and the first full-length motion picture
filmed entirely in Alaska was destined for worldwide
showing.

Movies about the far north were popular in the silent
era, but were typically filmed in California—much to
the chagrin of Alaskans. When George Edward
Lewis announced in 1922 his plans for a “stupen-
dous motion picture production to be photographed
in Alaska”, the project quickly gained the support of
citizens across the Territory of Alaska. Lewis orga-
nized the Alaska Moving Pictures Corporation in the
tiny town of Seward, Alaska and began to sell shares
of stock. The local newspaper predicted that the
movie would be “one the greatest advertising
schemes for the Territory that has ever been offered”.

Austin “Cap” Lathrop, one of Alaska’s wealthiest en-
trepreneurs and theaters owners, joined Lewis in
raising capital to produce a motion picture that would
introduce audiences to the real Alaska and “repro-
duce accurately the early days of the Alaskan territo-
ry.” The enterprise quickly gained support throughout
the Territory. Lathrop became president of the corpo-
ration, with Lewis as production manager. In Novem-
ber 1922, construction began in Anchorage on one of
the largest buildings in the Territory, the Alaska
Moving Pictures Corporation movie studio.

Lewis’ business partner, Lewis Moomaw of the
Portland-based film company American Lifeograph,
was writer/director. The cast and crew arrived in



Anchorage on March 15, 1923. Principal males Wil-
liam Dills, Albert Van Antwerp, and Alexis Luce were
accomplished stage actors, but the cast lacked mov-
ie experience. Only leading lady Eva Gordon was
the exception. The ingenue role went to George
Edward Lewis’ step-daughter, Gladys Johnson. All
were greeted by 1,000 Anchorage residents—half of
the town’s population. The company rode the train to
the new Mount McKinley National Park (now Denali)
where most of the sled dog mushing scenes were
filmed. Harry Karstens, the park’s first superintendent,
drove the park’s working sled dog team as a stunt dou-
ble. An Army Signal Corps dog team also appeared in
the film. The rustic Mount McKinley Hotel served as the
exterior of the wealthy miners’ home.

The cast and crew spent three months filming in the
Anchorage area. A group of 250 Anchorage resi-
dents traveled 66 miles by rail to Bartlett Glacier,
where they scaled a mountain for the spectacular
scene of the 1898 gold rush at Chilkoot Pass. An
“Anchorage Daily Times” headline proclaimed it “a
correct reproduction of historic stampede” and the
“Most Remarkable Historic Film Ever Recorded.”

The mining hamlet of Girdwood, 40 miles south of
Anchorage by rail, substituted for far away Skagway,
Alaska. Giant radium flares and rockets provided
illumination for the scenes filmed at night. The ship-
board scenes were filmed on the SS Alameda. All
other interior scenes were filmed in the Anchorage
studio, including the dance hall scene and the burn-
ing of the prosperous mining town.

The cast and crew sailed to Cordova, Alaska where
they took the Copper River & Northwest Railroad to
filming locations on Childs Glacier, Abercrombie
Rapids, and Eyak Lake. Famous Alaskan artist
Sydney Laurence painted artwork for the intertitles,
which were written by well-known screenwriter
Harvey Gates.

After private screenings in Los Angeles, Portland,
and Seattle, the official premier of “The Cheechakos”
took place in Anchorage’s Empress Theatre on
December 11, 1923. After screenings before packed
houses in theaters across Alaska, the film had a suc-
cessful holiday run in Portland, Oregon. Alaska
Moving Pictures Corporation then took the film to
New York City and sold it to Associated Exhibitors.

“The Chechahcos” never achieved the box office
success that Associated Exhibitors had envisioned.
The road show was cancelled and the New York
premiere was moved to the smallest theater on
Broadway. Despite “glowing criticisms” reprinted in

full-page “Film Daily” advertisements and projected
on a giant screen placed above the theatre mar-
quee, the expected crowds never materialized. After
a short Broadway run, “The Chechahcos” was
shown around the country and abroad for two years
before fading into obscurity. Cap Lathrop and the
Alaskan stockholders never saw a return on their
investment.

The Alaska Moving Pictures Corporation successful-
ly introduced audiences to the real Alaska. The
spectacular Alaskan scenery and the hundreds of
Alaskans who appeared as extras provided authen-
ticity. The producers also exercised artistic license.
The climactic dogsled chase shifts between three
different locations hundreds of miles apart—all within
a few seconds. The stereotyped Native American
character was portrayed by a Caucasian. Artificial
snow was used for the fire scene filmed in June.

“The Cheechakos” was essentially forgotten until
2000, when University of Alaska, Fairbanks archi-
vists restored the film through a grant from the
National Film Preservation Foundation. The film was
selected for preservation in the National Film
Registry in 2003. “The Cheechakos” came back to
life as an official event of Anchorage’s Centennial
Celebration. Because no score was found during the
restoration, the Anchorage Fine Arts Society com-
missioned musicologist Eric Beheim to create a his-
torically accurate orchestral score for the film. On
July 17, 2015, the Anchorage Symphony Orchestra
debuted the new score at a screening of the film be-
fore an enthusiastic audience of 2,000 at the Alaska
Center for the Performing Arts. This sold-out perfor-
mance was undoubtedly the type of deluxe presen-
tation that Associated Exhibitors envisioned for “The
Cheechakos” when they purchased it 91 years earlier.

The views expressed in this essay are those of the author and do not
necessarily represent the views of the Library of Congress.

Chris Beheim serves on the boards of the Anchorage
Symphony and the Anchorage Fine Arts Society. He
discovered “The Cheechakos” after accompanying nu-
merous films as a clarinetist in the orchestra’s silent film
series. Utilizing his investigative skills honed as the
supervisor (now retired) of the Alaska Scientific Crime
Detection Laboratory, he conducted extensive research
on the history of the film, and commissioned a new
orchestral score to replace the lost original. This work
lead to the reintroduction of the film during Anchorage’s
2015 Centennial Celebration.
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MODERN MOVEMENT

ART DECO (1930 - 1950) < STYLE GUIDE
At Deco loudly announced Rs pr 8t Paris’ Expositon des Ans
Decoraiifs et industrisis Modernes in 1825, In 1922, Ellel Searinen brought

o Concrets is 8 common meterial used in construction 10 achieve
smooth white surfaces. However, polychromatic exampies exist

with painted concrets.

o Amingmum of ona of the ft tive . Bgrags.
chevions, sunburst, fluting, bmdngoromurefetemesmma
maching ags.

Secondary Styiistic Featura "

o Projections are often incorporsied into the roof design.
o Giass brick and tiis are used to decorate the building.
» Windows are oftan large with metsl sashes

e Addmtonal decorative features that are dishinctly non-Weslem.

Evaluation Considerations
Ast Deco bulidings are not found in clusters in Alpska Art Deco buildings can

lwummhmmmanmmlnmmmm
o their reiative scarcity. evaluators should exercise flexibiiity when assessing
irmegrity.

‘ForFunther Information e S i

Bayer, Pauricia. At Deco Architechsre, Deeigh, Decorption and
Detall from the Twerties and Thiries. London: Thames and
Hudson, 1999,

Craig, Robert, Atlenta Architecture: Art Deco 10 Modern Clessic
1920-1956, Gretns, La.: Pelican Publishing Co., 1986

Ouniop, Beth, Miami: Meditaranean Splendor and Deco Dreams,
New York: Rizzoli, 2007
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Primary Styfiatic Featurns

STREAMLINE MODERNE (1930 - 1958)
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emphasis is on horizontal plane. The mechine age s sl prasent
in decorstive reference. Streamiine Modernse plsces an emphas:s
on the movemaents found in autormobiles, pianes, traing 47g ships.
The horizontsl lines of Streamiine Modeme were aieo Incorporalisg
Ino the design of the machines in which thay found raleranca
Zoom and speed are embodied in the design of the bulicings. A
Moderng is another term used for this style.

Horizontal massing.
Fiat roots with amall parapsts.

For Further lnf-u:mﬁo;

Evaluation Considerations

Streamine Moderne s 8 rare building type in Alaska so lattuda shauld be

given when assassing ther architectural significance. Clusters of Fis Duilging

type do not esist. in most csses, Stremmiing Modome buiidings wil be eigiia
indivicually. in order 10 be eligible, Streemiine Modeme buildngs must gxhibil
sil the primay characiaristics, Dut not el the seCondary chafsciesistica
Streamine Modemes can contribute 10 the eligibliity of @ distnct |t has &
vatiaty of architectural styles.

158
Wrenick, Frank €., The Streamiine Era Greyhound Termirél The
Architecture of W. S. Armasmith, Jefferson, N.C.: McFartand, 3007

Jaide, John, and Kelth A. Scuie, The Gas Station in Amenca
Cresling the North American Landscape, Baitimom: Johns

< STYLE GUIDE
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